
The Sun, the Sun Blinded Me

written and directed by 
Anka Sasnal 
Wilhelm Sasnal



Albert Camus, The Stranger, translated from the French by Stuart Gilbert, New York, 1955, Vintage Books, A Division of Random House 





The Sun, the Sun Blinded Me

Freely adapted from L’étranger by Albert Camus
© Editions Gallimard, 1942





synopsis
director’s statement

Albert Camus, The Stranger, translated from the French by Stuart Gilbert, New York, 1955, Vintage Books, A Division of Random House 

The protagonist is a man who has been well trained by his own Fear following his every 
step. The Shadow-Oppressor sets the rhythm, imposes a rigour on this small stability. It is 
impossible to flee. One is forced to live on the verge of reality. On the edge of the stage,  
where the set-design ends.
 
But it is not so much solitude that act ivates Fear but rather the necessity to find oneself in 
quotidian reality, the necessity to choose, the necessity to play roles.

Meursault , the main character in Camus’s “The Stranger” incidentally enters a story which 
he thought had ended and which had no significance to him. He shoots at a man, at a lying 
corpse, at emptiness. Blinded by the sun. 

In the film, the moment of the killing is postponed for a moment by a vision of a life in which 
responsibility is taken for another person. When standing over the Stranger, the main hero in 
the film has to choose. The world starts to dawn on him with too great a force, and the fate 
of the Stranger becomes a burden. The hopelessness of the protagonist is overwhelming, 
and he succumbs. He needs to perform a brutal act so as to get rid of the fear, the forced 
responsibility. Blinded by the sun. 

The evil gives him solace. The stranger disappears – the fear disappears. But only for 
a moment.

What does it mean to encounter the Other, a Stranger? That is the question faced by  
the film’s protagonist, a man detached from the world around him, and also by countries  
such as Poland – xenophobic, and refusing to take on their share of responsibility.

Who is waiting for all the people on the move?







40 makes about 400, that’s how many there’ll be in a 
year’s time, once they breed. NO It’s not just religion and 
wars. It’s also a question of reproduction. And the West  
gives them money so they can keep on doing nothing 
except making babies. Fine, let them multiply, most  
of them work off the books, they don’t pay taxes, their 

employers don’t pay what they should either, while Poles 
pretend to be job-hunting and go off to do dirty jobs in  
the EU. I wonder what sort of pensions we’ll be getting. 
The destruction of Europe is well underway. If those  
goody-goody sheeple from the EU don’t do anything  
Gazeta.pl, Comment below the article „A boat full of immigrants, under the deck 40 bodies”; Comment below the article „British tourists on Kos” [Article removed]



I imagined taking him home.

I wanted to help him.
I gave him food and clothes, cigarettes and money, 
but he wouldn’t go away. He didn’t have any papers. 
I went to the office with him, and there was a whole  
line of people like him. A little mafia of security  
guards preying on the people in line. You pay  
them, and your papers get passed to the official; 
you don’t pay – you wait. I didn’t want to pay. 

We went back home.

When I woke up, he was already sitting on the chair.
 
Rustling in the hallway, then the dog, 
and the old man with the dog.
I turned off the radio. I got dressed.
He was waiting outside the door. 
I got scared and gave in.
He was running after me with no sign of effort. 
He overtook me just once, and ran ahead, 
but waited for me to catch up. 
Then he ran behind me at a steady, even pace.

I called Ola, and asked her to help me. 

To take him away and help him.





One two three
now
you’re standing in the sun and you 
have to decide 
what next
now
one two three
your move
a stick 
one two three
you have a stick he has a knife
one two three
sunshine on the blade 
glistening sweat and tears
you have a stick he has a knife 
movement buried in the sand
slower now slower

the sun the sun blinded me
the sun the sun blinded me
now

I fall apart in the sun



a man and half a man 
slower now slower 
a man 
and half a man
wheezing on the sand
the bloodstain glistens

I’m alone
silence 
sunshine
where’s the shadow
silence 
sunshine 
where’s the shadow
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I get it that someone lives in a pigsty, has an alcoholic  
for a father, a hoor for a mother, and thugs for brothers, 
but if they break into my peaceful and prosperous home 
to live in my kitchen or my garage, I’ll use all the means 
at my disposal to kick them out and make sure they 
never come back!

EUROPE IS OUR HOME, and for thousands of years our  
ancestors gave their lives to keep out the savages from 
Africa and the Middle East who wanted to move here  
and take our home from us. PROTECT OUR HOME! the  
Americans started all those wars – so let them take in  
all those refugees Gazeta.pl, Comment below the article “A boat full of immigrants, under the deck 40 bodies”; 

Comment below the article “British tourists on Kos” [Article removed]
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